THE WORK OF ART AND THE SPECTATOR 


--The psychical perspective of a given spectator with reference 
to a given work of art can prevent his appreciating aesthetically 
that work of art..<. 8] 


--There is a range of dialectical psychical perspectives from which 
a given work of art can be regarded as an end unto itself. ———————— _ 833 


--Who are those spectators who believe that there is only one 
dialectical psychical perspective from which a given work of 
art can be appreciated aesthetically? 


--Questions asked while thinking about the relationship between 
the creator's fulcrum-for-creation and the spectator's fulcrum 
for-appreciation 


--A declarative statement about the relationship between the 
fulcrum-for-creation used by a given creator in bringing into 
existence a given work of art and the fulcrum-for-appreciation 
used by a given spectator in appreciating aesthetically that 
work of art — ——_ sess 39 


--Think about a work of art created from the dialectical psychical 
perspective E-1/3 (or A-1/3) and appreciated aesthetically by a 
spectator from the following dialectical psychical perspectives: 
E-1/3, E-1-3, E-3/1 (or A-1/3, A-1-3, A-3/1). 841-842 


--Philistines and the history of art (Part I) 


--Philistines and the history of art (Part II) 


--What are some of the ways in which the creation and the appreci- 
gaoot are toin Ttar processes: gho- 5) 


--What would be the consequences for the history of art/for 
civilization in general if for the next twenty years all those 
persons in the United States for example who were interested 
in and capable of appreciating aesthetically works of art were 
prevented from doing so? 


--Think about a work of art that is not in a literal sense of 
the term performed for spectators in general that you have 
appreciated aesthetically and think about your aesthetic ap- 
preciation thereof and answer the following questions 





